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In this exhibition we intend to show artistic
works dealing with these questions, commenting and reflecting on them. We also
plan to organize talks during the exhibition
in order to start a debate on the current situation and analyse the described issues.

IDEOLOGY

How do these circumstances affect the working conditions and working processes, but
also the power relations and the communication processes among the working people?
How do these realities influence their everyday life, their psychological conditions, and
their common and private spheres?

AS

The belief in monetary capital as the motor for
innovation and production was especially strong
in the 90s as well in the first decade of the 21st
century until 2008. Currently, the belief in the
condition of crisis is affecting and leading the actions and strategies.

This development of the division between
capital and human work, as well as the dominant thinking in terms of the crisis and its
conditions, cause the creation of the paradigm which argues with scarcity and instability, which again opens spaces for restrictions, fear and uncertainty.

CONCEPT

The crisis and the necessity to cut costs is one
of the most heard and used arguments in society
today. The moment when the capital becomes an
independent measure, which is only in very indefinite way connected to human work processes, responsibility, as well as resources, has created
a gap between everyday work realities and capital
movements. To monitor and control the capital
flow, companies developed integration systems
in order to find indicators for processes. The disadvantage of this procedure is the fact that during the standardization processes the differentiation and variety of contents, working formats
and methodologies, but also visions disappears.
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(4) Medium Format Contact Prints,
Unframed, 24 x 30.5 cm each
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Nefeli Papakyriakopoulou
2015*
(4) Prints, Self-Made Frames, Silver Shelves,
Printed Textile, Various Artifacts
Size TBD
Markus Proschek
The Gift_The Abolition Of Economy, 2015*
Car Hood, Various Artifacts
ca. 100 x 80 x 40cm
Dejan Kaludjerović
The Happy Prince, 2012
(7) Framed Drawings
50 x 50 cm each
Mikado from the series Conversations, 2015*
6 Channel Sound Installation,
Subtitle Projection, 41 Painted Sticks
ca. 40 min
Vlatka Horvat
Peripheral Awareness, 2014
Wooden Table, Various Found Objects
ca. 83 x 80 x 80 cm
With the Sky on Their Shoulders, 2011
(5*) Framed Collages
27.1 x 32.3 cm each
Marianne Flotron
Work, 2011
Dual Channel Projection, Headphones
53:21 min
(3) Single Channel Videos, Headphones

AS

7.2

Ferhat Özgür
We Are The Builders, 2013
Single Channel Projection, Headphones
11:45 min

5.1

6.2

5.2

NOTES
*Works to be produced specifically for the
exhibition
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monoblock (plastic chairs)

social trajectories

tracts / rails (steel or wood)

B.1

B.2

Seth Weiner
Monoblocks Like to Travel, 2015*
Reading / Seating / Social Configurations

B.1

B.2

NOTES
*Works to be produced specifically for the
exhibition

DISPLAY

axonometric views

AS

readings (books, handouts, etc.)

STRUCTURES

Monoblock chairs can
be seen everywhere:
parks, forests, mountains, oceans, concrete
patches, roadsides, hotel
rooms, pools, porches,
driveways, parking lots,
historic monuments,
dining rooms, truck
beds, cafes, government
offices, backyards, etc.
It’s a chair that everyone
has seen or sat in at least
once. They’re manufactured under seamy labor
conditions in countless
countries and distributed globally, they’re like
the dandelions of furniture; cheap, fast and
seemingly oblivious to
context. Monoblocks
want to be repeated.
They travel.
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49 cm
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B.2

Seth Weiner
Monoblocks Like to Travel, 2015*
Reading / Seating / Social Configurations

STRUCTURES

340 cm

B.2

NOTES
*Works to be produced specifically for the
exhibition

DISPLAY

elevation views

B.1

30.7 cm

64.5 cm

33.8 cm

plan views

AS

177 cm

30 cm

368 cm

168 cm

For the exhibition,
structures
will
be
formed which approach
the idea of a reading
room through found,
imported and borrowed
Monoblock chairs. In
an attempt to heighten
the social space which
emerges around the act
of reading and viewing
others reading, small
tracts will run along
on the ground plane
and attach to a larger
object that holds takeaway versions of texts.
The chairs will be mobile within the limits of
the tracts, the viewer’s
gaze being directed toward the gallery desk,
the courtyard, the offering of readings and the
show itself.
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In parallel, seating
structures will be made
which extend the materiality and proportions
of the Monoblock reading zones. The seating
will have a similar logic;
modular and ultimately
open in its possibility of
structuring social configurations while focusing on the particular
aspects of attention an
exhibition yields.

free for all
(video plinths and stools)

free for all
(stools)

gaze upon the gazing
(segments)

full frontal
(bench)
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Seth Weiner
Monoblocks Like to Travel, 2015*
Reading / Seating / Social Configurations

NOTES
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exhibition
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ANNA
HOFBAUER
http://www.annahofbauer.com/
Anna Hofbauer
WO WAREN WIR STEHEN GEBLIEBEN I - IV, 2014

(4) Medium Format Contact Prints,
Unframed, 24 x 30.5 cm each

Reproducing the situation of the innumerable
possibilities of encounters of always the same
subjects/objects within always the same spaces
(such as the bar or art institutions we always go
to) Anna Hofbauer produces contact prints from
uncut B/W Middle Format film.

about /

The photographs are shot during her strolls
through the parks next to her intermediate place
of stay. As one shot remembers the previous one,
we anticipate that the suite of 12 pictures of one
film-strip is not purely incidental. The photographic memory of perspective, composition
and objects is connecting and jumping from one
encounter/shot to another, also remembering
pictures from other contact prints.

Exhibitions (selection): 5 YEARS AUSTRIAN ART MADE IN CHINA, Art Gal-

Anna Hofbauer studied Theatre and Set Design at the University of
Applied Arts Vienna (MA 2005) and Fine Arts at the Sculpture Department at the Academy of Fine Arts Vienna (MA 2009). She lives
and works in Vienna and Beijing. Together with Bianca Regl she is
co-founder of the non-commercial exhibitionspace OFF Blackbridge
Offspace Beijing.
lery University Hong Kong, Hong Kong (2014), ANNA HOFBAUER TRÜMMER.
LustGallery, Vienna (2014), WO WAREN WIR STEHEN GEBLIEBEN, ANNA
HOFBAUER, Bar Du Bois, Vienna (2014), ANNA HOFBAUER Anna Hofbauer,
Kunstpavillon Nussdorf, Vienna (2013), EPHEMERAL SELF – FINITE PROJECTIONS, NTK-Gallery, Prague (2013), INTRODUCE#1 HANNES BÖCK / ANNA
HOFBAUER, Schneiderei, Vienna (2013)
Curation (selection): THE GENEROSITY IN JOYFUL LIMITATIONS – 3 DI-

IDEOLOGY

1

MENSIONS ONLY, co-curated with Liu Xiaohui, OFF BlackbridgeOffspace, Bei-

Yet, to remember where we were before discontinuity stroke, doesn’t necessarily mean to continue from there again.

jing (2013), NO. 11, OFF BlackbridgeOffspace, Beijing (2013), YES AND NO /
ONE IS LIKE THE OTHER – SPACIAL STROKES, OFF BlackbridgeOffspace,
Beijing (2010)
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FERHAT
ÖZGÜR
http://ferhatozgur.com/
Ferhat Özgür
We Are The Builders, 2013
Single Channel Projection, Headphones
11:45 min

The video entitled ‘We Are The Builders’ is a
documentary which focuses on both the restoration process of a four storey apartment in Ankara and individual stories of the builders from
different age and cultural background who work
with a daily wage. Spending a whole week with
them and collecting daily video records and interviews the artist attempts to summarize the
general circumstances regarding labor exploitation between employers and employees through
the perspective of urbanization and construction
sector. This video is dedicated to all builders who
work without social insurance.

MUMOK-Vienna; Fondazione Sandretto Re Rebaudengo-Turin; Ludwig Forum-Aachen; Mattress Factory Art Museum-Pittsburgh; Marian Goodman Gallery-Paris, Barcelona LOOP Video Art Fair, Art Cologne 2014, Kunsthalle Winterthur-Switzerland; Magazin4, Bregenz;
Casino Luxembourg – Forum d’art Contemporai-Luxembourg.

http://ferhatozgur.com/filter/videos/we-are-the-builders

In 2002 Ferhat Özgür asked the neighbours in the street where he grew
up to pose for a group photo outside their homes. Having moved from
the Turkish countryside to Ankara, they built their homes on the outskirts of the city. Now, their part of town was due for bulldozing. In the
diptych Let Everybody Come Out Today, the neighbours stare grimly at
the camera, marked by life. It is a key work in the oeuvre of Özgür, who
for years has been critically following the changes taking place in his
home environment, where smaller villages and informal settlements
are torn down and replaced by a growing number of skyscrapers and
shopping malls.

about /

Ferhat Özgür (b. 1965) grew up in Ankara and
lives and works in Istanbul where he teaches at the
Yeditepe University, Fine Arts Faculty. His recent
solo shows were held in MoMA PS1 New York and
Marabouparken Sweden in 2013. Özgür’s work
has been presented at numerous international,
institutions, biennials and galleries all over the
world, including the 6th Berlin Biennial; 10th International Istanbul Biennial; 1st Tirana Biennial;
3rd Örebro Open Art Biennial; 1st Mardin Biennial; 1st & 3rd Sinopale; Centre Georges Pompidou-Paris; Istanbul Modern, Haus der Kulturen
der Welt-Berlin; Museum der Moderne-Salzburg;

By seemingly simple gestures, Ferhat Özgür connects the individual
reality to larger issues of the human condition in a changing world,
where the city of Ankara represents that which constructs, limits and
enables our lives. Özgür’s art is characterised by a personal narrative
voice, and the social and political issues that he raises are relevant far
beyond the borders of Ankara and Turkey.

A chronicler of his immediate surroundings, Özgür portrays with humour and warmth the challenges facing the individual in a country
where the lines between Islam and Christianity, Turkish traditions and
Western influences are blurred and constantly renegotiated.
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NEFELI
PAPAKYRIAKOPOULOU

Nefeli Papakyriakopoulou
2015*
(4) Prints, Self-Made Frames, Silver Shelves,
Printed Textile, Various Artifacts
Size TBD

I knew, all knew; how should I fail to know?
Antigone, Sophocles, 448
Yea, for these laws were not ordained of Zeus,
And she who sits enthroned with gods below,
Justice, enacted not these human laws.
Nor did I deem that thou, a mortal man,
Could’st by a breath annul and override
The immutable unwritten laws of Heaven.
They were not born today nor yesterday;
They die not; and none knoweth whence they sprang.
I was not like, who feared no mortal’s frown,
To disobey these laws and so provoke
The wrath of Heaven.
Antigone, Sophocles, 450-460

What are the signs of identification, protest, reaction, resistance? In
what extend is space playing a role in the attempt of becoming political? How is architecture being used or transformed as a reaction
to the hardship? In what spaces are self-organized attempts against
repression being hosted?
The collection of found situations within the city and their recomposition do not aim to create a monument of our time. Nor to praise
practices of commoning. Just to remind ourselves with relief that a
city is a body of citizens and thus a political one, and not a simple accumulation of individuals.

ranslated by F. Storr (1912)
about /

Athens is a city affected by the financial crisis in
more visible ways than elsewhere. Its urban landscape is undergoing various transformations,
where one can trace the social dimension of the
crisis and its projection in the actual physical
space, as well as its materiality.
At first, an exploration and documentation of the
elements within the city that identify positions in
the time of crisis. Empty buildings, closed shops,
urban degradation suggest ruins of the neoliberal policies. Demonstrations, squats, political
graffiti and homeless settlements suggest the reappropriation of the urban space.

Nefeli Papakyriakopoulou (born in Athens, GR / 1987) works in the
intersection of architecture with art, focusing on the different facets of
architecture and its power to shape living environments according to
the social well-being of their population. She studied architecture at
the Technical University Berlin and the Academy of Fine Arts Vienna,
where she received her MArch in the postgraduate course ‘Art and Architecture’. Her thesis project that examines mobility in the Mediterranean region and the different scales of spaces that constitute the notion
of travelling, based on true stories of an undocumented migrant and
a tourist, was presented in the exhibition ‘329’ at WUK Projektraum
(2014). She co-curated the exhibition BIG!BAD?MODERN: (Academy
of Fine Arts Vienna, 2011) that examined the often controversial architecture of the post-war era, and held numerous architectural education
workshops for children among others. Her latest project was the design
and archive of a private art book collection.
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MARKUS
PROSCHEK
http://www.markusproschek.com/
Markus Proschek
The Gift_The Abolition Of Economy, 2015*
Car Hood, Various Artifacts
ca. 100 x 80 x 40cm

Using George Batailles writings about economy,
the project investigates the ideologic mechanisms of how (economic) values are created and
transformed through different contexts.
Bataille draws in his book The Accursed Share
(La Part maudite) two distinctive systems of
economy: The industrial capitalist (and communist) systems of creating value out of resources,
their scarcity and the surplus of work, versus the
economy of excess and exuberance, which accumulate in the act of giving away or destroying
valuable things in order to gain symbolic power
(inspired by the works of the ethnologist Marcel Mauss, who described the Tradition of the
Potlatch in Native American tribes, in which the
nobilities challenged each other and gained status according to the wealth they were able to give
away or destroy during such ceremonies).
Another point of reference is the relation between valuables like money, gold and jewellery
and excrements in Psychoanalytic theory. By
describing how the small child starts to relate
the act of shitting with response of recognition
by the mother (the kid is complimented for consciously going to the toilet the first time) Freud
defines shit as the primordial gift.

At the actual point of the project I plan to transform coprolite (fossilized dung of dinosaurs which became semi-precious stone [opal]
via chemical processes during the ages) into facetted gemstones =
rare resource+surplus through work. This jewels will be destroyed
and eaten in a second process. At first glance this process brings
the material quite close to its primordial state: Shit. But through the
act of transformation in an institutional context of art it represents
symbolic value (a mechanism Piero Manzoni pointed out with his
canned Merda dartista).
about /

Markus Proschek (*1981 in Salzburg) studied painting at the University Of Applied Arts Vienna. His complex installations are mainly
based on a system of reference including historical materials, which are
combined with and juxtaposed to motives and tropes of sub-cultures
and scrutinized through personal interpretations. During this process
transformations and continuities of the ideologically tainted material
are visualized. A very important element of his work are aspects of the
“object”, such as its use as fetish, witness or symbol for subjective desires and expectations. Therefore original pieces are integrated into the
installations like casts of Nazi-sculptures in his ongoing projects about
Fascism and desire (since 2007) or the neolithic stone artefacts in his
recent work “The Kurgan-Complex”, which explores the conflicting ideologies involved in the reconstruction of ancient societies, with a focus
on representations of power and gender.
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DEJAN
KALUDJEROVIĆ

5.1

5.2

Dejan Kaludjerović
Indigo (Power), Fear, Selfishness, Power, Mud,
Rich, Corporation from the series Happy
Prince, 2012
(7) Framed Drawings
50 x 50 cm each
Mikado from the series Conversations:
Hula-hoops, Elastics, Marbles and Sand, 2015*
6 Channel Sound Installation,
Subtitle Projection, 41 Painted Sticks
ca. 40 min

Conversations: Hula-hoops, Elastics, Marbles and
Sand is a series of site-specific installations with
sound, based on the research and interviews of
7-10 years old children with different ethnic, social and cultural background in order to grasp
as wide and varied social strata of the culturally
diverse cities where the work is going to be produced. In the postproduction of the recorded
material, the asked questions are taken out and
solely the children’s answers are edited in a narrative way. Listening to the sound of the installation the spectator gets an impression as if he/she
would listen to a conversation between these 6-7
children.
For each location a site-specific installation is
produced using typical children playing tools
such as hula-hoops, marbles, elastics, children’s
cars, dolls, etc. In the first version, the school
blackboard was placed on the floor of a gallery
space in order to be accessible to the audience
that would be able to hear children discussing
key ideas about the money, war, politics, poverty, foreigners, accentuating the tension between
children’s naivety and heavily charged politically
concept. By asking these questions, I intend to
reflect and question both the ideological, cultural and socio-political patterns that are imposed
onto the children through family, education,
media as well as their reasoning about the mentioned subjects.

While in Serbian version I have used the amount of marbles that is
equal to the number of kids born in Belgrade in the same years as the
seven interviewed kids. This kind of display seems playful at the first
sight just as the children games usually are, but in fact it unmasks
and places at the central stage tensions and conflicts of the modern
day global society.
For the Austrian version, I plan to visually (de)construct the famous
children’s game Mikado, displaying 41 enlarged wooden sticks on the
floor.
At the end of the project a book about the project will be published
including interviews with all the participants.
Indigo (Power), Fear, Selfishness, Power, Mud, Rich, Corporation/ from
the series Happy Prince:
In contrast to 3478 words where the entire fairy-tale is written on a
single canvas, Kaludjerovic divides the story Happy Prince by O. Wilde into six equal parts and transfers them onto six drawings. Transferred to paper with graphite, he superimposes childhood signifiers,
such as swings, ladders and merry-go-rounds that are rendered in
acrylic and colour pencils. Once again he utilizes the carbon paper
technique, transferring each letter onto paper, however this time he
opts to fully bold a single word from the fairy-tale on each drawing.
He chose the following words: fear, power, selfishness, rich, corporation, etc. At first glance everything seems carefree, however upon
closer inspection one notices that parts of the seesaw are shaped as a
canon and that certain structures resemble cages and torture devices.
about / see pg16
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VLATKA
HORVAT
http://www.vlatkahorvat.com/

6.2

Vlatka Horvat
Peripheral Awareness, 2014
Wooden Table, Various Found Objects
ca. 83 x 80 x 80 cm
With the Sky on Their Shoulders, 2011
(5*) Framed Collages
27.1 x 32.3 cm each

Horvat’s practice is embedded in ludic and often humorous investigations and inversions of
the realms of the visible and the hidden, while at
the same time pointing to the need to enter into
new configurations of (individual, communal)
potentiality – past, present and future. The latter
especially comes to the fore in a new series of 30
collages, titled With the Sky on Their Shoulders,
in which the artist reaches for what lies beneath
the surface of her family photographs from the
1960s and 1970s, made in Socialist Yugoslavia, at
the time when the idea of solidarity, belief in the
future and progress were still at their pinnacle.
Horvat’s mode of ‘entering’ these images – all
featuring her parents as young adults – through a
set of sophisticated (though nonetheless aggressive) formal gestures, suggests an almost infantile
attempt of evicting the intergenerational transfer
of the sense of loss and disillusionment. Scissoring between the figures or inverting the figures’
inside out in order to penetrate and expose what
is beneath the image of the collective optimism is
undertaken only to encounter the void, the blank
spot of frozen time emerging as a distant sign of
the coming fall.
http://www.vlatkahorvat.com/index.php?option=com_content&view=artic
le&id=203&Itemid=599

In “Peripheral Awareness” a range of objects
that can roll (because they are either round or

tubular) are placed at the very edges of a simple table, precariously
stopped at the table’s brink, apparently caught at a precipice – still on
“solid ground” but in a state/place where a potential fall or a collapse
seems imminent.
The work deals with the edges / limits / margins of inhabitable space
and of physical objects more broadly, as various round items are
made to inhabit the surface of the table in a dysfunctional way: all
lined up along the periphery, while leaving the middle unoccupied.
The safety of the middle, or the stability of the centre is apparently
replaced with the state of danger as the possibility of objects rolling
over hangs in the air. An almost certain “going over the edge” (in
both literal and metaphorical sense) is floated here as the placement
of small objects explicitly raises the question of the edges or the margins of space and objects as sites where activity can be (permanently)
situated. The stable and safe centre in this work becomes a site of
abandonment – evacuated and deserted – while the edges become
sites of activity, enlivened with the presence of objects occupying it,
but which are constantly hanging in a precarious balance between
stability and the potential fall.
about /

Vlatka Horvat works across a wide range of contexts and areas, namely
sculpture, installation, drawing, performance, photography and text.
Her projects often focus on re-arranging or reconfiguring objects, built
space and social relations at play in it. Recent solo exhibitions include
MMC Luka (Pula), Disjecta Contemporary Art Center (Portland), annex14 (Zurich), Boston University Art Gallery, Rachel Uffner Gallery
(New York), Zak|Branicka Gallery (Berlin), Bergen Kunsthall and the
Kitchen (New York).
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MARIANNE
FLOTRON
www.e-flux.com/announcements/marianne-flotrons-work/

7.2

Marianne Flotron
Work, 2011
Dual Channel Projection, Headphones
53:21 min
Fired, 2007
(3) Single Channel Videos, Headphones
07:51 min

Because of her interests in the interrelationship
between political or economical systems and human behaviour, Marianne Flotron attempts to
find the traces of manipulation, which could potentially influence this behaviour. Through therapies, trainings and self-help books, the “self ” gets
dramatized and fictionalized. Authenticity is lost
when emotions are produced and deployed in
order to improve social competence and access
to the social market. Flotron’s video works tackle
in a progressive and accumulative way the different strategies of the fictionalisation of the self
in our post-capitalist society. That’s why recently
for her subject matter the artist is interested in
the conditioning of work, the workplace and the
relation between work and leisure time in an increasingly neo-liberal society. In her short 2007
video Fired, employers are given training sessions in firing their employees.

WORK, FIRED (full versions)
Password: breithorn

about /

Marianne Flotron (born in Meiringen, Switzerland,1970) currently
lives and works in Amsterdam, The Netherlands. After two years of
studies in history in Zurich, she continued courses at the School of Fine
Arts of Geneva (Switzerland), where she earned her degree in 2001.
From 2007 till 2008 she was in residence at the Rijksakademie voor
Beeldende Kunsten in Amsterdam. She won the Swiss Art Awards in
2003, 2007 and 2009. In 2008, she received the Aeschlimann Corti
award from the canton of Berne. In her work she is mainly interested in
the interrelationship between political and economical systems and human behavior. How the subject creates the society and how, in return,
the society is creating its subjects, forms a basis for her work. She had
her first institutional solo exhibition at the Kunsthalle Bern in 2011.
Other recent exhibitions include Monumentalisme, Stedelijk Museum
Amsterdam (2010), “Motores utopicos, sensores reais” Galeria Quarta
Parede, Sao Paulo (2011), Schon wieder und noch mal, Kunstverein
Medienturm, Graz (2011). Her work got support from the Kunsthalle
Bern, the Rijksakademie voor Beldende Kunsten, the Fonds voor Beeldende Kunsten, Vormgeving en Bouwkunst and the Mondrian Foundation.

IDEOLOGY
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http://vimeo.com/user2811369/albums

Description of FIRED
http://www.art-action.org/proposition/catalogue/detail_prog.php?codeoeu
vre=F26272&lang=de&qui=prod&oeuvre=F26272

Description of WORK
http://www.art-action.org/proposition/catalogue/detail_prog.php?lang=de
&qui=reali&oeuvre=W99656190&codeoeuvre=W99656190
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SETH
WEINER
http://www.sethweiner.org/
A.1

A.2

A.3

B.1

B.2

Seth Weiner
Monoblocks Like to Travel, 2015*
Reading / Seating / Social Configurations

about /

Seth Weiner (b.1982, USA) holds a Master of Architecture (M.Arch) from SCI-Arc (The Southern
California Institute of Architecture) in Los Angeles and a Bachelor of Fine Arts (B.F.A.) from the
University of Michigan, Ann Arbor. Often containing performance and proposal simultaneously,
his work employs a wide range of media in which
he explores the gaps between architectural fiction
and social convention to create both actual and
imagined spatial environments. Whether working
with performance, research, exhibition structures
or education, his practice approaches questions
surrounding the acquisition and performance of
knowledge, the role of space and form as social actors, and the development of strategies for interrogating and redefining constructed contexts and
privileged patterns of behavior.
Most recently Weiner created Choir Corridor, a
context-specific performance for the MAK in collaboration with the Vienna Chamber Choir and
Boku Choir which examined the interplay of human interaction and space with regard to group
dynamics, mechanisms of crowd control and voice.
Currently, Weiner is working with the Detroit
based non-profit Creative Rights on developing a

series of public art projects which aim to reflect upon and experiment
with Detroit’s current spatial and socio-economic conditions as well as
its contradictory past.
As an extension of his practice, Weiner has also been working as a
freelance exhibition architect, designing the presentation systems and
spatial narratives for numerous shows. Providing something akin to
infrastructure, his approach has been for the exhibition to create a rereading of its institutional conditions, becoming something to be performed rather than consumed. („Specters of the West“ Beckerstrasse
/ Vienna, Upcoming, „Open Call Calling „ Kunsthalle Exnergasse /
Vienna, Upcoming, Care Of Merchandising“ Villa Elisabeth / Berlin
2013, “With a Name like Yours”, UC Irvine Contemporary Art/ Irvine,
CA 2012, and “I Am Another World”, Xhibit Gallery Academy of Fine
Arts, Vienna 2013, etc. ).
Often process-based and collaborative, he has worked with Untitled
Collective (co-founded in 2010), Gruppe Uno Wien as well as exhibited solo projects internationally: MAK Vienna, Lust Gallery / Vienna,
Pacific Standard Time Performance Festival / Los Angeles, Kchung
Radio / Los Angeles, Galerie Wechselstrom/Vienna, Soapbox Gallery/
Brooklyn, Venice 6114 / Los Angeles, Los Angeles Barnsdale Municipal
Gallery, LA Forum for Architecture and Urban Planning: Hop House,
Contemporary Art Center Gallery at the University of California Irvine, Workspace Gallery, MAK Center Los Angeles, The Wulf., Archiv
f. Gegewart (AFG) / Vienna and Kunstpavillon der Tiroler Kuenstlerschaft in Innsbruck among others.
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See pgs. 5 - 7 for preliminary drawings of display structures
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Kaludjerović’s work is part of many private and public collections,
among others, MUSA Museum, KONTAKT collection and Artothek
des Bundes in Vienna and Salzburg Museum der Moderne, City Museum Belgrade, October Salon collection, STRABAG collection etc.
He has exhibited internationally at numerous solo and group shows
in Europe, USA, Australia and Asia: Kunstlerhaus Vienna, Museum
of Contemporary Art Belgrade, 1st and 4th Beijing International Art
Bienniale, CAC Vilnius, Museum of Contemporary Art Vojvodina,
Cittadellarte - Fondazione Pistoletto, Italy, Tokyo Wonder- site – Institute of Contemporary Arts, Stadsschouwburg Amsterdam, Kunstpavillion Innsbruck, 28th International Biennial of Graphic Art, Ljubljana,
Kunsthalle Krems, 43rd, 44th, 45th, 46th and 55th International October Salon Belgrade, Museum of Modern Art Saint-Etienne, 2nd Bucharest Biennial of Youndg Artists, Landesgalerie Linz am OÖ Landesmuseum, Linz, Prague Quadriennail and Manifesta 4 (archive project)
Frankfurt, Germany.

Exhibitions for BILDETAGE, Co-curator (selection)
2014 ORPHEUS’14, Isidora Krstic, Matthias Krinzinger and Jonas Feferle, BILDETAGE, Vienna
2013 Mitgift, a cooperation between BILDETAGE and Praline (Artspace in Leipzig, Germany),
Vienna
2012 Message in a Box, periscope, Salzburg
Avi Krispin and Erik Alkema, [.BOX] Videoart project space, Milano (IT)
Fishbag: Corinne Studer, BILDETAGE, Vienna
2011 Waffeltechno, BILDETAGE, Vienna
Girls wear pink, boys blue, BILDETAGE, Vienna
In/corporations: Iris Julian, BILDETAGE, Vienna
BLEACH: Jakob Schieche und Stefan Wirnsperger, BILDETAGE, Vienna
2010 Ladeeinestube: Anne Schmees und Alexandra Mia Monkewitz, BILDETAGE, Vienna
Dreamlike, Galerija FLU/Academy of Fine Arts, Belgrade (SRB)
Grounded, KC-GRAD/Center for Culture and Debate, Belgrade (SRB)
Off the streets…, BILDETAGE, Vienna
Rein – Bericht – Raus: Jennifer Mattes and Susanne Jakszus, BILDETAGE, Vienna
Zimmer.Küche.Kabinett., BILDETAGE, Vienna

Exhibitions for Kontakt. Art Collection, Production

IDEOLOGY

Dejan Kaludjerović was born in Belgrade, Yugoslavia. For the achievements in visual arts,
Kaludjerović has been granted honorable Austrian
citizenship. He was studying in the class of Erwin
Wurm at the Academy of Applied Arts in Vienna,
and gained MFA in visual arts at the Academy of
Fine Arts in Belgrade, in 2004.

Karolina Radenkovic (born 1982 in Warsaw, Poland) works and lives
as an independent curator in Vienna. She studied Art History at the
University of Vienna and is one of the co-founders of BILDETAGE, an
Association for the Promotion of Contemporary Art. Since 2010 she
is working for Kontakt. The Art Collection of Erste Group and ERSTE
Foundation.
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Since the beginning of his career in Belgrade in the
mid 1990s, Dejan Kaludjerović has been exploring
the conjunction between consumerism and childhood, to analyse identity formation and stability
of representational forms. Most of his paintings,
drawings, objects, videos and installations, employ
the processes of recycling, copying and reenacting,
thus creating patterns that simulate mechanical
reproduction, and criticise homogeneity embedded in popular culture.

2011 Kontakt: Conceptual Art from Ex-Yugoslavia. Works from the collection of Erste Group, Vienna, Audain Gallery, SFU Woodward’s Goldcorp Centre for the Arts, Vancouver, Canada
Kontakt Sofia…works from the Kontakt Art Collection, Sofia City Art Gallery, Sofia (B)
2010 KONTAKT …works from the Collection of Erste Group, GASK / Central Bohemian Gallery,
Jesuit College, Kutná Hora (CZ)

Exhibitions for Kontakt. Art Collection, Curator together with Anamarija Batista
2012 Under the surface – a constant attempt to relate ..works from Kontakt.The Art Collection of
Erste Group and ERSTE Foundation, VIENNAFAIR 2012, Vienna

CURATORS

Mphil. MSc. Cultural Researcher, was born in Zenica, BIH. She studied Art History at the University of Vienna and the Academy of Fine Arts as well
as Economics at Vienna University of Econimcs
and Business. During her studies she was research
assistant at the Institute for Organisation and Procurement (WU-Vienna). Between 2004 and 2009
she worked as a research associate in the field of
health economy. Currently Batista is holding a
scholarship of the Austrian Academy of Sciences
(DOC-team) at the Academy of Fine Arts in Vienna (Institute for Art and Architecture). Her PhD
thesis is about »Sound artists as urban planners« a
look at the cooperation between artistic and urban
practices«. She curated numerous exhibitions such
as »The Common Which No Longer Exists« (Künstlerhaus, 2012) or »Retouch the Past_Shaping the
Presence« (Bosnian National Theater, 2013).She
teaches at the Academy of Fine Arts in Vienna and
at the Vienna University of Technology.
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For the catalogue we would like to invite
writers coming from different disciplines to
comment and reflect upon the artistic works
being shown in the exhibition.
Possible writers:

Tihomir Viderman (Researcher in field of
Urban Culture and Public Space, TU Vienna): Work from Nefeli Papakyriakopoulou
Anamarija Batista and Karolina Radenković
(Researcher, Academy of Fine Arts in Vienna / Curator, Bildetage): Works from Anna
Hofbauer and Vlatka Horvath
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Elisabeth Sattler (Prof. Pedagogy, Arts and
Culture, Academy of Fine Arts Vienna):
Works from Dejan Kaludjerović

IDEOLOGY

Luise Gubitzer (Prof. for Institutional and
Heterodox Economics, WU Vienna): Works
from Marianne Flotron and Ferhart Özgür

Layout: Seth Weiner together with curators

CATALOGUE

Hanno Millesi (Writer): Work from Markus
Proschek

17

Aug 01 2014

Edit

Pupils / children are asked to draw and describe
their own imagination of working environments
of different professions today, as e.g. architects,
construction workers, artists. Thereby issues,
such as working tasks, spatial elements, working time, communication processes as well as local and global scales, could be discussed. In this
talk they should relate the findings to their own
working day as a pupil. If being a pupil would be
a profession, how would they describe and discuss the above raised questions.

The questions dealt with in the work „Mikado“
from Dejan Kaludjerović could build a reference
point for discussions and stories. So pupils / children could be asked to write down their answers
or to visualize them and after wards to discuss
their results in a larger group. In the end, they
could look at Kaludjerović’s works exhibited,
but also hear about the children’s answers from
Kaludjerović’s earlier work made in Serbia and
North Caucasus.The discussion could be extended on the basis of the works „With the Sky
on their Shoulders“ from Vlatka Horvat and
Markus Proschek’s „The Gift_The Abolition Of
Economy“.

Before attending the exhibition, pupils /
children are asked to take a series of photographs which visualize conditions and consequences of economic and social crises in
the city land- and soundscape. Their work
can be interpreted as a zoom into the social
and material space of the city, which allow to
explore materialized processes and interactions inscribed in public spheres.

Then the works of Marianne Flotron and Ferhat
Özgür could be watched and reflected.
In the end the following question is elaborated:
What is work and how could working conditions
be created, which make sure that pupils, workers
and employees go to work with pleasure.

After this the works of Nefeli Papakyriakopoulou and Anna Hofbauer could be
watched and reflected.
Following the discussion, children / pupils
are invited to create an installation with their
photographs arranging their work in the exhibition space.
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